Morphism Derivation




M Gmail

Morphism Derivation

Bill Dietz < >

Bill Dietz <"
To: aristilde kirby <G
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Dear Aris,
Dear William,

Mon, Jan 31, 2022 at 3:17 PM

After last summer | had the thought of making something for you.

There was something in your creation of forms - not just works, but specific
and specifically idiosyncratic forms (Aris: your "Vajra Macrogram,” William:
your Solowers, Dogs, Pups, Albums of Sunlight) - that felt so close to
moments of my own making & thinking, and yet so entirely you, each of you.

The distilled prose form of what | thought to offer was something like this:

Derive an intricate form from detailed observation of non-art
aesthetic-activities.

The thought was to generate an infrastructure for an aesthetic practice (or
whatever) rooted in something outside the "artistic” in its universalizingly
general, western autonomous sense. A form, then, that might push back on
whatever "contents"” it might be filled with in a different way than an "artistic"
form.

{Of course, this is already kind of what you're both doing? So maybe my
suggestion was one of emphasis? Or literalness? Programaticness?)

In my own use of derivative forms (the quantitative dimensions of all of my
Tutorial Diversions, for instance, are referential - e.g., the timing and
loudness envelopes in Lo soffia il cielo...cosl are an extrapolation of both the
pitch and rhythm of a line from a song featured in Pasolini's Che cosa sono
le nuvole?), the singular details of the source form are what rubs most on
the material.

{Which is also to say the higher the granularity of your observation of a
source the better.)
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With all this in mind | tried some things. | made a list of the number of
youtube videos | watched every given day in August 2021, and a list of the
number of emails | received on those days. | tried using the numbers
derived from each to create loudness envelopes to layer on pieces of audio,
and | tried sonifying the two rows of numbers as pitches and rhythms into
something like "music music.” But what quickly became clear, which | should
have known, was that these forms in and of themselves aren't enough (for
me, anyway) to generate some kind of "work." And/or/rather that my own
work hasn't been in "music music” for a long time.

(the sketches and diagrams here are bits of abandoned attempts)

What happened instead then though is something | called Meadowiands
P.S., over at Isabel Mallet's https://formiv.com/ (#20). Obviously that's
“about" a lot else and it mainly works in other ways. But at the micro-level,
those youtube and email numbers are hiding all over the place...

Anyway. Because all of this still feels like SOMETHING, | thought it might
still make sense to try and write about where you two are/were in my
thought bramble. Also, maybe this message IS a kind of score? One that
retains an ambivalence about its own necessity and efficacy? (thus the
attached .pdf version)

A score not for a work (or for whatever else you might need a form for), but
for invading one's own authorship, for making authorship at the
infrastructural level receptive?

And/or this is just a message to say Hi, and to share my appreciation for
what you two are up to.

One little bit of abandoned audio is attached, which | thought you might
enjoy.

Yours,

@ MD-Sketch.wav
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Bill Dietz, 2021-2022



